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Abstract

Queer studies is a rapidly evolving topic that includes new histories, new cultures of intimacy and kinship, and new
ways of being queer virtually every day. The re-emergence of 'Queer Theory' occurred almost simultaneously in the
United States at the start of the 1990s, at a period when there was a shift away from Gay and Lesbian studies and
toward Queer studies. Though the theory seems to be modern but the ‘puranic’ Hindu literature like Mahabharata,
Ramayana, etc. suggests that society before the Anno Domini was more liberal than the contemporary society and is
beautifully presented in Devdutt Pattanaik’s Shikhandi and Other Queer Tales, They Don’t Tell You. Although, over
time, the globe has progressed in science, technology, and intellect, as well as becoming more receptive to
innovations. Ironically, people continue to look down on the LGBT community and see only males and females as
two inseparable parts of society, with females ideologically accepting male sway but feeling compelled to speak out
against male perpetrated injustice when the control becomes overbearing, denying them their bare minimum human
rights.Their attempt to be recognized as a live human person, however, is forcefully repressed as a social aberration
under the guise of upholding family honor and societal morality. In the feudal traditional areas of Indian subcultures
shown by Vijay Dan Detha in New Life and other short stories, the situation for women is far worse. With reference
to Devdutt Pattanaik's Shikhandi and Vijay Dan Detha's New Life, the current study examines the move from
existing queer narratives to queer politics.
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The term 'queer' has been used numerous times throughout history, in a variety of contexts and contexts. According
to the Oxford English Dictionary, the oldest known connotation of the term Queer isstrange, weird, or peculiar. "My
tiny horse must find nit strange, to stop without a farmhouse near," the poet says in Robert Frost's poem "Stopping
by Woods in a Snowy Evening," which is one of the best examples of it. Even Wordsworth mentioned the
androgynous mind, which was further explored in Virginia Woolf's article 'A Room of One's Own' on why the
androgynous mind is the greatest mind.Androgyny is derived from the Greek words 'andro', which means'man,' and
'gyny,’ which means 'woman.' It refers to a person who possesses both male and female qualities. It's worth noting
that the term "queer" was once a derogatory term applied to the same sex. It wasn't until 1990 that gay and lesbian
people began to identify a way of life. Queer studies has just lately arisen in academia, with the term "queer"
obtaining favourable political currency despite widespread opposition.The lesbian, homosexual, bisexual, and
transgender movement around the world has appropriated the term to make sense of the protracted battle required in
reclaiming the term and infusing it with a political change.

The work chosen to understand and trace queerness in mythology is Devdutt Pattanik's "Shakhandi And Other Queer
Tales They Don't Tell You." Amba's transformation into Shikhandi is arguably the most well-known sex change in
ancient Indian texts. The Mahabharat, Ramayan, and other 'puranic Hindu' literature suggests that society before
Anno Domini was more liberal than the 21st Century."Hindu mythology makes regular allusion to queerness," says
famous mythologist Devdutt Pattanaik. Hindu mythology is full of diverse examples of queerness. 'Shikandi And
Other Queer Tales They Don't Tell You' is a collection of short stories based on various Indian myths. Devdutt's
knowledge of queer histories in Hindu tradition, as well as gays, lesbians, and hijras in Indian society, inspired him
to write 'The Man Who Was a Woman and Other Queer Tales.'There are stories about men turning into ladies and
women turning into men. Even childbirth occurs without the presence of the other partner. Most of us are familiar
with Shikhandi, King Draupad's daughter who was raised as a male and even married. On the night of the wedding,
however, Sikhandi's bride was taken aback when she discovered that her husband was a woman. Shikhandi's
dilemma was saved when Sthuna, a Yaksha, lent him his manhood for one night, and Shikhandi then fulfilled his
husbandly duties to the delight of his newlywed bride.Shikhandini, who converted Shikhandini is what modern
queer lexicon would appeal to a female-to-male transsexual, since her body trans through a very unambiguous
genitally alteration. When a woman transforms into a male, she primarily wishes to live with a man. Of course,
Bhishma refuses to admit that Shikandi is a man, but it is clear that he possesses all of the traits of a man—he has
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children with his wife, is a respected fighter, and so on. It's worth noting that Pattnaik's approach to mythology is
more than just dealing with myths; it's also about observing life.He aims to show in his paintings that in ancient
periods, queerness was seen as neutral and even praised in some cases. Queerness is nearly regularly mentioned in
Hindu mythology. All of the stories focus on voices that are rarely heard in today's world. Society accepts
mythology and myths because it is convenient for them.

Perhaps everyone of us contains a man, a woman, or a combination of the two. The question now is who we will
choose and satiate; who is more authentic to ourselves. Should we follow our biological imposition of sex or the
societal imposition of gender? Discovering ourselves is a challenging but necessary task. It will take some time for
the concept of queer to gain traction in society. An famous mythologist, Devdutt Pattnaik, has attempted to clarify
the ambiguity around the concept of queerness by demonstrating its presence and acceptance in mythology.It's past
time to talk about and share the undiscovered Queer stories from our rich mythology. As society has begun to
recognise feminism and Dalits, it is hoped that the tyranny of straight people over Queer people would disappear
soon. The text's reading elucidates that queer is not a new notion in our country, nor do we find them to be
marginalised members of society.As Foucault points out. " Power is primarily what denotes sex's legislation. If you
don't want to be suppressed, renounce yourself; if you don't want to be suppressed, don't appear."” However, rather
than gaining acceptance of queerness, it has been recognised that queer stories are now facing a cultural movement
towards queer politics, which can be seen in Vijay Dan Detha's writings.

Males and females are inextricably linked in society. Despite being nearly equal in number, there is a significant gap
between them in terms of societal influence and privileges. Males have power over the society's standards and laws
under a hierarchical social structure. Females accept male dominance on an ideological level, but when the control
becomes oppressive, denying them even the most basic human rights, they feel forced to speak out against male
injustice.The male-female interaction, which is complimentary but competitive, is an unavoidable feature of human
life. The paternal social structure is the worldwide reality, with the exception of a few isolated areas of maternal
society. Males and females have a hierarchical relationship in which males have authority over societal rights and
privileges. Through the selected story of Vijai Dan Detha, the present study illustrates the realities of male-female
relationships in rural India and brings out the complex intricacies of gender politics.

Detha, a well-known 'Bhasha Saahitya' writer, penned heartfelt stories about various facets of ancient Rashthani life.
His stories create a captivating ambience by blending Rajasthani culture with a symbolic and imaginative world.
Behind his simple stories are several layers of deep meaning and irony. He was nominated for the Nobel Prize for
Literature in 2011 because of the strength and impact of his stories.Padma Shri, Sahitya Akademi Award, and
Sahitya Chudamani Award were among his many honours. His stories express a humorous and poignant comment
on inequitable and hierarchical gender relations by depicting the socio-cultural context of Rajasthani society. The
exploitative power politics, according to Detha, lurks behind the seemingly benign discourse about upholding social
standards and family honour. The current study uses his selected story New Life to examine how gender politics
operate in traditional Indian society.Gender is a social, cultural, and political notion that has its roots in biological
distinction between male and female. It has arisen as a technique of gaining ideological agreement in order to
maintain male supremacy over females by reinforcing specific societal stereotypes.

Detha's story "New Life" is a powerful depiction of male authority's tyranny over fragile and destitute women. In the
story, a female named Beeja is raised as a boy by her father in order to satisfy his desire for a rich dowry in
marriage. The girl has started to think of herself as a man and has quickly entered into a married relationship with
Teeja, another woman. She later tries to get out of this difficult predicament after understanding the truth.The selfish
father, on the other hand, tries to save the situation by inventing the clever pretext of upholding family honour and
instructing the female duo not to say anything outside the house. "Daughter-in-law, my prestige is in your hands," he
pleadingly tells Teeja. Make your husband see sense and force her to wear her old clothes." His seemingly harmless
appeal alluded to the ideological arsenal available to males in order to maintain their control on cultural
situations.Teeja eventually recognises the harsh reality: "We are the victims of this goal of carrying the family name
forward." We have to get to the bottom of this." She emerges as a fearless woman defying abnormal male demands.
She is sensitive to Beeja's familial predicament and becomes a comforting companion for her. She is aware of
women's social status and states emphatically that they are on the receiving end of such a conservative culture."You
have been wronged more than I have," she tells Beeja. We were both struck by the same bolt of lightning. Now it's
up to all of us to pay the price." Both of these wounded women refuse to submit to the father's unnatural avarice and
want only the bare minimum of rights to be recognised as their true selves. As a result of their misfortune, they have
become social outcasts.
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Detha emphasises the inhumanity of gender politics, which allows the father to be free without chastisement. The
male-centric culture is neither ready to embrace Beeja's true self, nor is it willing to allow the couple to live apart in
a publicly sanctioned marital partnership. The duo's bold attempt to confront societal injustice has been interpreted
as a revolution against society's established values. Other ladies, especially Beeja's mother, are so low on the social
ladder that they can only sympathise with the couple in silence.Detha uses the agency of ghosts to metaphorically
convey the gravity of inequitable gender relations. It is impossible for the couple to endure in the face of the
combined force of family, society, and state without their help. Only superhuman courage can shatter the constraints
of society's long-standing gender discrimination. "You are not that ghost," Teeja says emphatically, implying the
veracity of the ghost sign. You are the intangible, everlasting flame of the future."The Beeja-Teeja struggle is a
valiant but feeble attempt to be recognised as a human being in the face of males' united contemptuous strength.
Such bravery is rarely clearly recorded in historical documents, but whenever it is expressed, it creates ripples in
what appears to be a tranquil 'pond' of society. Detha depicts how the couple's'revolt' helps other ladies realise their
own plight, even if they are not brave enough to stand up to male politics. "You couldn't have done anything worse,"
the mother points out. Every male ego has been shattered by your affair"Though your courage and happiness have
given me support, I'm not strong enough to live with you," a female relative of the couple accepts their bold
endeavour but feels helpless to escape her harsh familial circumstances. Teeja recognises the relative's predicament:
"...you are haunted by the ghost of customs." Teeja is undoubtedly a powerful female voice who exposes the finer
strands of male politics in order to maintain their dominance over females.

The transformation of Beeja from a female bodily being to a masculine physical being is the story's masterstroke,
highlighting the cultural differences between male and female behaviour. This symbolic gesture denotes the social
approval of masculine behaviour as arrogant, frightening, and possessive, with no reservations about his unjust
actions. Beeja, with the help of the ghost, transforms into a man, only to later reject the role. Beeja's male world
includes ownership of all assets, and even Teeja's female body is just another piece of property for him.This
demonstrates the society's accepted belief system, and Beeja ultimately rejects the masculine position by reverting to
her female personality. Teeja, strangely, does not accept the invitation to transform into a male in the first place,
saying, "But I don't want to be a guy in any birth!" Detha makes it obvious in the novel that the power struggle
between males and females is about maintaining male dominance.Women's voices are limited to requesting the bare
minimum of human rights. It is extremely difficult to overcome the socially accepted male dominance, and assertive
girls like Teeja are viewed as a social outlier and a social spoiler. Simultaneously, society's domineering attitude
turns such women become recluses. The male hegemony is so complete that any other possibility is ridiculed by the
entire culture.

Detha's stories are undoubtedly steeped in traditional Rajasthani society, but the realities of deeply rooted
inequitable male-female relationships that they depict are equally applicable to other areas of Indian subcultures.
Even in today's Indian society, the unjustified disparity between males and girls can be noticed by reading various
news stories about male excess on ladies. Male chauvinism in its many forms is an attempt to prevent women from
entering previously unexplored territory in society.Detha perceived widespread discrimination between men and
women and graphically depicted the society's inequity. His stories prominently feature female characters and make
powerful statements about male-driven gender politics. His stories have a deeper meaning because of the
combination of natural images with realistic depictions of social circumstances. His stories are invariably
accompanied by the notion that an underlying revolution is growing among the oppressed females, which may
manifest itself as unnatural resistance to male tyranny.The presence of symbolic ghosts and other agencies as
prostitutes opposing the recognised social powers allude to the unequal fight between males and females. Without a
question, his stories give a powerful voice to women who live on the outskirts of society and struggle to get by on
the minimal necessities of life. In his stories, he captures the finer nuances of gender politics in order to maintain
masculine dominance. These short works of fiction by Detha have certainly become a history of inequitable societal
situations that require rapid correction in order to develop a truly human society.

Thus to conclude with Devdutt Pattanaik, in his work Shikhandi, talks about the queer tales existing in our
mythology and were well accepted that presents a more open and inclusive society but with the passage of time and
evolution of various theories in the modern age, the inclusiveness of queer tales has gone into a phase of queer
politics as mentioned in New Life by Vijay Dan Detha. This transition has created a void in the existence of LGBTQ
community as the world doesn’t talk gender, it simply needs humans with humanity.
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