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Abstract 

‘A View from the Bridge’ the second play of the double bill, was originally premiered as one act 

verse drama in 1955. Later in 1956, it was revised as two act tragedy in prose and produced in 

London. This two act version was first published in 1957 and in the same year it was included in 

‘Miller’s Collected Plays’. Miller himself in his introductory essay to the original version of the play 

‘On Social Plays’ has categorised it as a ‘Social Play’. It is, according to him, a social play not in the 

sense that it deals with the social conflict in America, as his preceding plays did. The setting of the 

play is in contemporary Brooklyn. Eddie Carbon, a longshoreman an Italian, living in America, 

works in a dock from Brooklyn Bridge to the breakwater where the open sea begins. His wife 

Beatrice has invited her niece Catherine, whom she calls Cathy, to their home to live with them. 

Alfieri is the lawyer who views the whole play from a distance. Hence the name of the play is „A 

View from the Bridge‟. Eddie has deliberately taken upon himself the responsibility of looking after 

Cathy whom he calls Madonna. As Cathy grows up, Eddie develops love for her, and tries to 

exercise his control over her. Meanwhile, the cousins of Beatrice – Marco and Rodolpho also arrive 

in the family at Beatrice’s invitation. Their immigration is illegal. Eddie protects them by giving 

them shelter and takes risks. As Cathy is getting closer to Rodolpho, Eddie feels jealous and tries to 

stop Cathy. Beatrice also does not pay much heed to Eddie‟s babbling and encourages Cathy to go 

out with Rodolpho. Eddie argues that Rodolpho is not sincere and that he wants to marry her because 

he needs a document legalizing his stay in America, and that he does not want to return to Italy after 

the marriage. Eddie has an argument with Marco, Rodolpho and Beatrice, the outcome of which 

shatters him, making him realize that he has no right over anyone. In the end he goes to the 

immigration office and informs the officials about the illegal stay of the two Italians staying at the 

home. Marco challenges him. In the fight Eddie gets killed and dies in the lap of his wife, Beatrice. 
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Introduction 

The play centres upon the plight of the longshoreman who is torn between his loyalty to the 

traditional code of honour followed by his community and the blind force of his psychological 

obsession. Characteristically the play seems to be on two levels i.e. psychological and social. The 

play reveals us that Eddie Carbon and Beatrice have helped Catherine, their niece, since the death of 

her parents, when she was very young. Now Catherine is seventeen, and Eddie’s affection for her as a 

daughter has developed into something much more powerful without either Eddie or Catherine being 

aware of the change. He now experiences difficulties in accepting his responsibility as father and 

protector, on a realistic level. A guardian has to move his ward out into her world, which Eddie is 

unable to do, because he seems to be a possessive type of character. When Cathy wants to go to work 

with a view of supporting the family, Eddie apparently does not approve of it. It may be said that 

Eddie is suffering from a deep sense of inferiority. This sense of inferiority is created in him on the 

arrival of Marco and Rodolpho who act as catalysts to his hidden sense of jealousy. And Eddie‟s 

jealousy brings him into direct and tragic conflict with Rodolpho and Marco. 

 

The social level of the play deals with the traditional code of loyalty and honour of the Sicilian – 

American community in which Eddie lives. The play surely contains a system of social reference. 
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The theme of informing which figured in ‘The Crucible’ moves into the foreground of dramatic 

action in ‘A View from the Bridge’. Despite Alfieri’s warning against betraying Rodolpho to the 

immigration authorities, reminding him of the strict code against informer in the community, Eddie 

phones the immigration officials who arrest Marco and Rodolpho and other recently arrived 

immigrants. As he is led away Marco spits in Eddie‟s face, and accuse him of betraying them, in 

front of his neighbours. Eddie no longer knows nor wants to know why Marco is publicly 

blackening his name. He understands only that the name has been taken from him and that he must 

have it back, even at the cost of his life. From the position of respect within the community, earned 

in part, through his own hospitality to ‘submarines’, Eddie tumbles to a position of contempt. As 

Eddie‟s neighbours and his fellow longshoremen scorn him, he defends himself by denying his guilt 

and by accusing his accuser; Marco as crazy! ‘I give them the blankets off my bed. Six months I 

kept them like my own brothers!’ (C.P. 433). Eddie knows he has betrayed his community’s values 

yet he is unwilling to sacrifice his name. Even after violating the community code of honour, Eddie 

insists upon his innocence. 

 

Sicilian law condemns Eddie to shame and to death, but the impulse for violating that law has little to 

do with the conflict between it and federal law. Eddie and his wife Beatrice, even tell Cathy about 

Vinny Bolzano, a fourteen year old who informed on an uncle staying in his home: 

 

Oh, it was terrible. He had five brothers and the old father. And they grabbed him in the kitchen and 

pulled him down the stains three flights his head was bouncing like a coconut. And they spit on him in 

the street, his own father and his brother. The whole neighbourhood was cryin:1 

 

„A View from the Bridge‟ has as its object lesson the folly of betrayal. Here Miller goes deep through 

the soul of the betrayer with the view of uncovering the source of his anti-social crime. The 

significant motive in the play may have been based on the memory of the personal fresh experience of 

the playwright, about McCarthyism. 

 

In the revised form of „A View from the Bridge‟, for London production, Miller added more 

realistic details about Red Hook environment of the Carbons. He also rewrote most of the dialogues. 

Playwright also altered the speeches of Alfieri. Finally, the one act structure of the play lengthened 

and divided into two. 

 

Most of the critics found the revised version of the play improved. But a few observers complained 

that the new version of the play had lost the purity of form. The character of Beatrice and Catherine 

were also considerably enlarged in the revised version, and they played a more direct role in Eddie‟s 

fate. Most of the poetry of the first version was also eliminated. More interesting than the 

alterations in form, however, are the changes Miller made in the central character. In the revised 

version Miller plays down Eddie‟s physical passion for Catherine and focuses instead on his 

relationship to Marco. 

 

The final speech of Alfieri in the revised version is also very different from the original first. 

Paradoxically the emphasis seems to shift away from the universal and primitive nature of Eddie‟s 

passion to the unique qualities of the man: 

Most of the time we settle for half and 

I like it better. But the truth is holy, and even as I know how wrong he was, and his death useless. 

…And yet, it is better to be settle for half it must be! ….’2 

Alfieri is quite aware of the nature of the society that it is totally dependent upon compromise. He 

also knows that the people like Eddie Carbon are moved by an overpowering desire for some vital 

kind of significance, and who can not settle for half. In this respect Eddie Carbon, like other heroes 

of Miller conflict with their social order. According to Benjamin Nelson, ‘In Carbon, Miller has 

created the dark minor image of John Proctor. Both men clash violently with their societies, but 

whereas the community in „The Crucible‟ is the transgressor against the individual‟s sanctity, in „A 

View from the Bridge‟ the protagonist is the violator of the communal codes, which are viewed as 

just. Consequently the rockbound adamancy which becomes Proctor‟s salvation can only propel 
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Eddie Carbon to ruin.’3 

 

As Eddie Carbon is the violator of the communal code, he sins against society and resembles Joe 

Keller. Keller however, is much more conscious of why he has sinned, and his transgression is not 

directed against his immediate community. On the other hand Eddie breaks a precise and identifiable 

communal code. Like Joe Keller, ultimately Eddie Carbon dies for his transgression but without 

illumination that Keller experiences. Although Eddie loses his identity he does not get any new 

consciousness like Joe Keller who at the end realizes „they were all my sons’. 

 

Miller, obviously, has presented a picture of the „good society‟ in his preceding plays 

‘All My Sons’, ‘Death of a Salesman’, ‘The Crucible’ and as well as in his ‘A View From The 

Bridge‟, which stands in the background of hero’s trial. This good society, at the end, ostracises the 

informer for betraying the communal code of honour out of feeling of personal identity. The 

protagonist of „A View from the Bridge‟ is conscious of his personal identity, like that of other 

heroes of Miller‟s earlier plays. Eddie carbon shows deep concern for his name. Other protagonists 

of his earlier plays also, struggled for their identity, for preserving their good name, even at the cost 

of their lives. Eddie Carbon‟s cry during his encounter with Marco reveals the insistent nature of one 

of the main moral concerns which informs all the social plays of Miller. The similar awareness of 

personal identity is seen in the character of Proctor and Willy Loman, at the final moment of their 

doom. Miller‟s protagonists in the first phase of his dramatic career are always conscious of their 

„name‟ and „identity‟, and the reputation is an important aspect of it. 

 

Despite the fact that Eddie Carbon accepts his ethics of the community, he still has shown hold and 

unusual passions about them, driving him to act of „informing‟. This act of 

„informing‟ can be considered is an act of betrayal on the part of society‟s moral code. Thus his 

betrayal of Rodolpho and Marco, consequently isolates Eddie from his society. Now he concerns not 

much with Rodolpho and his niece Cathy, whose wedding he is even willing to attend, but he is after 

Marco, who has cursed and dishonoured him before his neighbours, his own community. Marco has 

used the abusing language for the name of Eddie. Thus it compels Eddie to be conscious of his self 

identity. Consequently he cries, „I Want My Name!’ Marco‟s got my name!. As to John Proctor in 

„The Crucible‟, to Eddie Carbon the name has a double significance. It is the symbol of personal 

integrity and supreme selfhood, but it is also the symbol of a connection, with one‟s fellowmen, 

without which a self becomes a vacuum. He wants to restore this significance and when Marco 

challenges him from the street, he addresses him and his neighbourhood; 

May be he come to apologize to me. 

Heh, Marco? For what you said about me in front of the neighbourhood? (He is incensing himself 

and little bits of laughter even escape him as his eyes are murderous and he cracks his knuckles in his 

hands with a strange sort of relaxation) He knows that ain‟t right. To do like that? To a man? Which I 

put my roof over their head and my food in their mouth? Like in Bible? Strangers I never seen in my 

whole life? To come out of the water and grab a girl for a passport? To go and take from your own 

family like from the stable – and never a word to me? And now accusations in the bargain! (Directly 

to Marco): Wipin the neighbourhood with my name like a dirty rag! I want my name, Marco (He is 

moving now, carefully, toward Marco) Now gimme my name and we go together to the wedding.4 

 

Eddie no longer knows nor wants to know why Marco is publicly blackening his name. He 

understands only that the name has been taken from him and that he must have it back even at the cost 

of his or Marco‟s life or of both. 

 

The most important thing to be mentioned here about the play is that the playwright is quite different 

in his entire approach to the theme of hero‟s struggle for identity in comparison to his earlier plays. 

Arthur Miller in it combines elements of both Greek drama and Christian drama. As in Christian 

drama the situation is not given; but as in Greek drama the forces making for tragedy are often 

outside the protagonist –he is caught in circumstances not of his own making. But unlike Greek 

drama, these forces that determine are the fate of protagonists, are not beyond his reach. Hence the 

possibility of decisive action is held out and the will of the hero is called into play. Further more, 
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Miller becomes decreasingly concerned with external factors until in „A View from the Bridge‟ the 

focus of attention is almost entirely on the central character, Eddie Carbon. Yet M. W. Steinberg in 

his critical essay, ‘Arthur Miller and the Idea of Modern Tragedy’ is of the opinion that in other 

respect „A View from the Bridge‟ is the most classical of Miller‟s tragedies. ‘The use of engaged 

narrator, or chorus, to underline the generalized significance of the play and the depiction of the hero 

as a man almost possessed, driven beyond the ultimate bound of caution to destruction by an 

overwhelming force, strongly reminds us of Greek tragedy.’5 Alfieri in this play performs the role of 

‘choric’ commentator in relation to Eddie‟s personal crisis and its fated results, in the manner in 

which the Greek tragic playwrights had done by using the chorus. In planning the form of „A View 

from the Bridge‟, Miller seems to have been determined the generalized significance of the play 

would be made plain to all. With the omniscience of a Greek chorus, Alfieri sees what Eddie himself 

can not see, foresees the consequences of Eddie‟s actions, offers advice he knows will not be 

received, and also comments afterwards, on Eddie‟s destruction. 

 

An American lawyer of Sicilian origin, Alfieri embodies the social and secular law, the law 

governing our civilized morality. This is opposed by a more ancient and tribal law operative among 

the Brooklyn community. It is all unwritten law, based on the principle of manly honour. Eddie 

Carbon violates this law when he turns „Submarines‟ to the immigration service and he meets with 

blood revenge. 

 

In the original version of „A View from the Bridge‟ Miller had exaggerated the importance of 

engaged narration. But in the revised version of the play he got rid of the fake-universality of his one 

man chorus and has presented Alfieri as an intelligent and sensitive immigrant lawyer instead of over 

elaborated classical actor lacking in skill. Alfieri is still, in revised version playing a role of chorus, 

and in a number of respects his choral function is integral to the purpose of the play. At the very 

beginning of the play, in Act ONE, the audience are introduced by Alfieri himself as a lawyer. He 

addresses directly to the audience which reveals his multifaceted personality. 

 

A lawyer means the law, and in Sicily, from where their fathers came, the law has not been a friendly 

idea since the Greeks were beaten. I am inclined to notice the ruins in things; perhaps because I was 

born in Italy…I only came here when I was twenty five. In those days, AlCapone, the greatest 

Carthaginian of all, was learning his trade on these pavement, and Frankie Yale himself was cut 

precisely in half by a machinegun on the corner of Union Street, two blocks away. Oh, there were 

many here who were justly shot by conquest men. Justice is very important here.6 

 

Alfieri represents two kinds of law i.e. state and federal statutes and moral and ethical laws within his 

particular society. He is the principle of social order that is always dominant in Miller‟s drama, and 

the added emphasis of his choric role sets, ‘Eddie‟s troubles’ in a wider context. Dennis Welland is 

of the opinion that other writers in Miller‟s place might have used a priest in this capacity, as 

Schulberg uses father Barry to befriend his Irish immigrant longshoreman, but Miller‟s choice of 

lawyer is significant. He provides some illustrations from Millers works such as, in „All My Sons‟ 

Ann‟s brother George is a lawyer, and so is Bernard in „Death of a Salesman‟. It might have been 

better to have George in some other post, for a lawyer might be expected to handle the Keller 

situation more professionally and less emotionally than he does. But as they are lawyers Miller feels 

about them as the particular symbolism of rightness in the law. As an interpreter of the federal law, 

Alfieri stands away from the community; he plays the role of the bridge, from where he can look at 

the situation clearly. But as the mediator between his community‟s concept of justice and the external 

legal structure, he belongs. Thus by his profession he is involved in his specific society and also 

seems to be disconnected to provide a perspective. „This is Red Hook‟, he says „not Sicily‟. 

This is the gullet of New York 

swallowing the carnage of the world. And now we are quite civilized, quite American. Now we settle 

for half, and I like it better. I no longer keep a pistol in my filling cabinet and my practice is entirely 

unromantic.7 

Both of the comments set the play in both an historical and moral context. Red Hook, Brooklyn, 

United States of America; a civilization based of necessity upon ‘settling for half’ and benefiting 
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from its concessions. Further Alferie gives emphasis in sketching the social condition, while doing so 

he stresses on the ordinary qualities of the civilized world which he deals with : My wife has warned, 

so have my friends; they tell me the people in this neighbourhood lack elegance, glamour. After all 

who have I dealt with in my life? Longshoremen and their wives and fathers and grandfather, 

compensation cases, evictions, family squabbles – the petty troubles of the poor…every few years 

there is still a case, and as the parties tell me what the trouble is, the flat air in my office suddenly 

washes in with the green scent of the sea, the dust in this air is blown away and the thought comes 

that in same Caesar‟s year, in Calabria perhaps or on the Cliff at Syracuse, another lawyer, quite 

differently dressed, heard the same compliant and sat there as powerless as I, and watch it run its 

bloody course.8 

 

The final lines in Alferie‟s opening monologue present another element in the plot of the play that is 

characteristic of most of Millers‟ play; the lawyer‟s feeling of helplessness in the face of Eddie‟s 

situation. But the most significantly by affording the view implied in the dramas title, Alfieri enables 

us to make the connections between specific individual and the general human condition he 

personifies. 

 

„A View from the Bridge‟, particularly is a typical play. Both the social elements and psychological 

elements are used by the playwright. The revised two act play follows the same catastrophe that the 

original one act version did. Thus the meaning of the play is now rooted in an individual and 

community. As the story proceeds we are evident that Eddie Carbon and Beatrice have brought up 

the orphaned Catherine as their daughter. Eddie is fond of young Catherine gets upset when she 

wears spike heel shoes, when she „walks wavy‟ in her new short skirts, and when she proposes to 

take a secretarial job on the docks. It provides some hint of the possessive and unnatural form of his 

love for Catherine. But the full power of his passion emerges, when Rodolpho arrives, and Catherine 

wants to leave home to get married. 

 

At that point jealousy brings him into direct and the tragic conflict with his niece‟s boyfriend 

Rodolpho. Unable to admit the true nature of his feeling for Catherine, Eddie converts his jealousy of 

Rodolpho into the conviction that he is a homosexual and only interested in Catherine as a means of 

obtaining American citizenship. He appeals to Alfieri, a lawyer in district, for a legal means of 

stopping what he has come to consider Rodolpho‟s theft of Catherine. The following conversation 

between Eddie and Alfieri is quite revealing. 

Eddie :Mr. Alfieri, I can‟t believe what you tell me. I mean there must be some kind of law which 

– 

Alfieri:Eddie, I want you to listen to me. (Pause) You know, sometimes God mixes up the people. 

We all love somebody, the wife, the kinds – every man‟s got somebody that he loves, heh? But 

sometime.. there is too much. You know? There is too much, and it goes where it mustn‟t. A man 

works hard, he brings up a child, sometimes its niece, sometimes even a daughter, and he never 

realizes it, but through the years – there is too much love for the daughter, there is two much love for 

the niece. Do you understand what I am saying to you? 

Eddie: (Sardonically) ; What do you mean, I shouldn‟t look out for her good ? 

Alfieri:Yes, But these things have to end, Eddie, that‟s all. The child has to grow up and go away, 

and the man has to learn to forget. Because after all, Eddie – what other way can it end? (Pause) Let 

her go. That‟s my advice. You did your job, now it‟s her life; wish her luck, and let her go. (Pause) 

will you do that? Because there is no law, Eddie; make up your mind to it; the law is not interested in 

this. 

Eddie: You mean to tell me, even if he‟s a punk? If he‟s 

--- 

Alfieri: There is nothing you can do. (Eddie Stands) Eddie : Well, all right, thanks. Thanks very 

much. Alfieri: What are you going to do? 

Eddie: (With a helpless but ironic gesture): What can I do? I‟m a pasty, what can a pasty do? I 

worked like a dog twenty year so a punk could have her, so that‟s what I done. I mean, in the worst 

times, in the worst, when there wasn‟t a ship comin‟ in the harbour, I didn‟t stand around looking for 

a relief- I hustled. When there was empty piers in Brooklyn…I took out of my own mouth to give to 
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her. I took out of my wife‟s mouth. I walk hungry plenty days in this city…I give him my house to 

sleep! I take the blankets off my bed for him, and he takes and puts his dirty filthy hands on her like a 

goddam thief! 

Alfieri: (Rising) but, Eddie, she is a woman now. Eddie: He‟s stealing from me! 

Alfieri: She wants to get married, Eddie. She can‟t marry you, can she? 

Eddie: (Furiously) what are you talking about, marry me! I don‟t know what the hell you‟re talking 

about! (Pause) 

Alfieri: I gave you my advice, Eddie. That‟s it. (Eddie gathers himself. A pause) 

Eddie: Well, thanks. Thanks very much. It just its breaking my heart, y‟ know. I 9 

Alfieri‟s response to Eddie‟s distress indicates the lawyer‟s awareness of what Eddie will not admit 

and may not even recognize; that he has too much love for his niece. Eddie can not comprehend 

Alfieri‟s meaning, and ignoring his warning he phones the immigration officials, that assures the 

destruction. The above conversation shows what Eddie has done for Cathy, what he feels about her, 

and also how he is suffering for her now. With the entry of Rodolpho he feels that serpent has entered 

in his garden, and threatening him day in and day out. His helplessness is that in Italian society, his 

relationship with Cathy is considered incestuous. He commits a sin by entertaining a desire to seduce 

his niece and tries to kill Rodolpho and Marco. Eddie‟s guilt is that he has committed a sin, rather 

than a crime, by secretly wishing to possess and love Cathy who is his niece, his foster daughter. 

Henry Popkin, the critic, in his book ‘Arthur Miller’. The Strange Encounter’, has stressed this 

psychological aspect of the play when he described „A View from the Bridge‟ as ‘Millers most 

Tennessee Williamsian Play.’10 As Popkin views, at the centre of the play is a character who is not 

only troubled and guilty, but ‘sick’, and whose symptoms resembles those that Tennessee Williams, 

the most typically ‘internal’ or contemporary American dramatists, had made the basic ingredient of 

Broadway drama in the fifties incestuous desires, morbid sexual jealousy, violent hostility to 

homosexuality, and possibly, latent homosexuality.11 At the psychological level, in the play, Eddie is 

neither here nor there. He becomes a dangling man. He encounters an unseen monster of uncertainty. 

Thus stress leads him to neurosis. He is not satisfied with gratifying his impulses symbolically and 

fantastically, but he wants to be an actor on the stage of life, and his disturbed behaviour affects 

those with whom he lives Cathy, Beatrice, Marco and Rodolpho. 

 

If we try to analyse the social level of the play, we come to know that, „A View from the Bridge‟ 

deals with the strict code of loyalty of the Sicilian – American community in which Eddie lives and 

with the tragic consequences of Eddie‟s infraction of that code. Secondly, the most significant 

of the things to be noted here is that Millers characters appear not more bitterly as citizen in the 

society than as fathers, sons, husbands and wives in the family setting. Undeniably, Eddie Carbon of 

„A View from the Bridge‟ acts in a specific social milieu that conditions his sense of guilt and his 

sense of dignity. Still guilt and dignity derive from an intimate attachment for Eddie: his obsessive 

fatherly concern for his niece. Eddies‟ wife, Beatrice detects Catherine‟s feminine maturity, which 

represents a potential threat to the innocent, close and harmonious relationship between uncle and 

niece. And her warning to the naïve girl as not to sit ‘on the edge of the bathtub talking to him when 

he‟s shaving in his underwear’, clearly reveals it.  

 

Other thing is that Eddie Carbon is unable to appreciate the shift of his relationship with Catherine. 

For him, she embodies a certain sanctity that ought to be guarded; ‘with your hair that way you look 

like a Madonna, you know that? You are the Madonna type (she doesn‟t look at him, but continuous 

ladling out food on to the plates) you wanna go to work, heh, Madonna?’12 Eddie cannot reconcile 

himself to the fact that anybody should fling a glance at her. By isolating her from the rest of the 

community as such, he complicates his relation with the girl. He is not able to realize the „othermess‟ 

of Catherine. But the question of possessing her or even helping her out in life is denied to him with 

the arrival of Marco and Rodolpho. His desire to remain tied to her signifies this helpless dependence 

on something that he can not control. And in the play we do find that Eddie‟s connection with 

community flourishes till it threatens his relation with Catherine. He thinks that it is an 

„honour‟ if one extended hospitality to Marco and his brother. He warns his wife Beatrice not to tell 

anybody about Marco. So Eddie is well aware of the social meaning of his existence. This in built 

social conscience in him breaks down as he bends under mounting pressures; it turns inert in 
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proportion to his growing realization of his loss of Catherine. By the end of the play, the fierce 

passion which enslaved Eddie is all too obvious to her. Whatever name it is given, this motivation 

controls and directs Eddie‟s actions, makes him regress, and loose the capacity to love the 

community responsibility is replaced by self love, which finally leads to self destruction. 

 

It is sometimes, obvious that the subjective complexity of the play arises from Millers‟ exploration 

of the Freudian form of sexual disturbance which drives Eddie into his final destruction. In his earlier 

plays, also, Miller has employed „Sex Motif‟ to draw attention to his hero‟s disorder. In „Death of a 

Salesman‟ and „The Crucible‟ also, we are quite aware of the sex Miller has used. But distinctively, 

in „A View from the Bridge‟ the playwright has shown Eddie as possessive and jealous character. 

This is clearly illustrated in the revised version of the play, particularly in the scene, in which, 

Eddie savagely kisses Rodolpho before Catherine, and rationalizes his jealous rage against 

Rodolpho by saying that Catherine needs protection from this homosexual. In the stage direction of 

the play it is mentioned as, ‘They (Eddie and Rodolpho) are like animals that have torn at one 

another, and broken up without a decision, each waiting for the others mood’13 Such exploration of 

the ideas of homosexuality is very rarely found in Miller‟s other plays. 

 

In his artistic career Miller was steadily interested, directly in social polemic, in his earlier plays. But 

in „A View from the Bridge‟, the playwright seems moving his vision inward from direct social 

upheavals. This newer pre-occupation which marks a shift in his artistic sensibility, moved many 

critics. Dennis Welland in his deep study of Miller, while explaining „A View From The Bridge‟ said 

that the theme was ‘an unusual’ for Miller, and he further said ‘at first sight its preoccupation with 

incestuous desires and suspicious of homosexuality might suggest Tennessee Williams’14 It might 

have been said on the basis that Tennessee Williams in his play „The Rose Tattoo‟ dramatised the 

passionate obsessions of a group of Sicilian immigrants. And „A View from the Bridge‟ is taken by 

critics as a deliberate challenge to Williams. On the other hand Maurice Zoltow, in her authentic 

biography of Marlyn Monroe, attempts to relate the sexual triangle in the play – Eddie, Beatrice, and 

Catherine – crisis in Millers life when he met Marlyn Monroe. There might have been some truth in 

Zoltow‟s opinion, for it is evident and interesting that Marlyn played the role of Catherine in revised 

version of „A View from the Bridge‟ in its London premiere in 1956. In his „Introduction‟ to ‘The 

Collected Plays’, Miller himself also acknowledge his realization that the first version of „A View 

From The Bridge‟ was ‘expressing a very personal pre-occupation’, and that it was not at all apart 

from his own psychological life.15 He saw the production of the earlier version of the play several 

times and suddenly realized that the piece was in some part an analogy to situations in his own life. 

But Miller never explained about the situation. Perhaps his realization might have been about the 

similarity between Eddie’s infatuation for Catherine and his own interest in Marilyn Monroe. The 

new insight, Miller had into the story may be different but he was searching for an opportunity to 

revise the play. And when the opportunity arose to produce the play in London, he felt he had to 

rewrite it. 

 

 

Millers essay „On Social Plays‟, included in his book „The Theatre Essays‟ revealed quite clearly his 

basic theoretical view on drama and his pragmatistic approach to playwrighting. His essay „On 

Social Plays‟ appeared as an introduction to the published version of the play „A View From The 

Bridge‟, in which he had given the thought to the nature of Greek drama. In this essay he describes 

the ideas that the wholeness of Greek drama has been set on the modern stage and he discusses the 

new forms of social drama. 

 

According to Miller, the „Social Drama‟ from Ibsen and Shaw to the leftwing playwrights of the 

1930s has too much emphasis on social causation. On the other hand Psychological Drama‟ is 

only an examination of individual. He said that the new social drama should deal with modern 

discoveries in psychology and economics with the approach of primitive theatre. It should be a 

blending of both. 

 

In this essay Miller clearly discusses the problems of playwrights, while writing modern tragedy such 
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as „A View from the Bridge‟. He opines that modern dramatist is in dilemma. He provides 

suggestion for new social dramatist as, ‘if he is to do his work, must be an even deeper psychologist 

than those of the past, and he must be conscious at least of the futility of isolating the psychological 

life of man lest he falls always short of tragedy, and return, again and again and again so the pathetic 

swampland where the waters are old tears and not the generative seas from which new kind of life 

arise.’16 The first dilemma facing the modern dramatist is that we no longer believed that some 

ultimate sense can be made of social causation, and second, no single individual can any longer be 

considered representative of a whole people. 

 

On the surface level of the play, it seems that the society is not responsible for the disaster in the end, 

but Eddie‟s evil passion brings catastrophe. It seems that evil is not hidden in the environment but in 

Eddie‟s character. And in this respect „A View from the Bridge‟ is justly traditional. But in revised 

version ‘Miller has introduced lines to suggest that he is contrasting the Sicilian – American code to 

revenge with Beatrice plea for forgiveness, and that he intends to imply that the tragedy would not 

have happened if Eddie had acknowledged the dark side of his nature’.17 

 

This is the play that compromises between the remote moral history of seventeenth century Salem 

and contemporary Brooklyn. Eddie Carbon, like Proctor, is fearful of losing his good name and 

arrives not at the suicidal hopelessness of Keller and Loman, but at the most logical death in all 

Miller‟s plays. He is killed in self defence by the representative of the ancient traditional law, which 

the dramatist insists is deeper than state social law. It is the law of honour perpetuated in Sicily. „A 

View From The Bridge‟ is a drama of the indignant in the, New World, as Carbon and Marco are 

Civilians, and of the uneducated man confused by different kinds of moral law and ambiguity of his 

own sexual feelings. Eddie is confronted, as in classical tragedy, with a situation for which he is 

unprepared. 

 

Conclusion 

Eddie Carbon is a common worker, indistinguishable from his neighbourhood type, depends for 

his good name on being at one with the community standard. His final, ‘I want my respect‟ is the 

heart breaking of man whose self esteem had depended entirely on society, not like Proctor‟s inner 

direction. 

Miller revised the play in 1956 and in revising it, he clearly rethought his original principle of 

Eddie‟s story as a ‘hard outline of human dilemma‟18 and chose to explore the emotional conflict 

more deeply. But in doing so, Miller moved the play closer to the realistic mode, emphasizing the 

passion that he admitted was central not only to drama but to this particular play as well. The revised 

play was performed in London in 1956. Petter Brook‟s stage direction contributed more to its 

realism. He presented more details of the Italian, American neighbourhood and strengthened the 

concept of community, more soundly establishing the context for Eddie‟s betrayal. The very next 

year Brook got an opportunity to move the play to Paris. There he was clearly informed that no 

French audience would accept the notion that Eddie and Catherine could be unaware of the nature of 

the love between them. Therefore Miller made two modifications in the play; an acknowledgement in 

the play of Catherine‟s awareness of Eddie‟s sexual attraction to her, the change in the ending scene 

in which Marco refuses to kill Eddie. And Eddie is shown to realize that he himself is responsible for 

the loss of his good name, and like Miller‟s preceding heroes Eddie also is shown committing 

suicide. 

 

Nevertheless, as the time of preparing his plays for the collected edition of his dramatic works, Miller 

selected the London version of “A View From The Bridge” for inclusion in his “Collected Plays”, in 

the opinion of Neil Carson ‘suggests a repudiation of the distancing effects he had experimented with 

at first’.19 
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